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• Brooklyn, New York •
• Brooklyn • brook-lyn • \ˈbru̇-klən\ •
• originally founded by the Dutch in the 17th century as Breuckelen •
• Breuckelen in English translates to “BROKEN LAND” •

•••

•••

THE LOWDOWN

•••

BROKEN LAND is a proposed 10-part dramatic series, set in the here and now of
contemporary Brooklyn. Like Krzysztof Kieslowski's "Dekalog”, our point of departure is the
Biblical Ten Commandments, as we see a main character wrestling with the moral dilemmas of
today and of time immemorial over the course of a 40-minute episode. Protagonists appear in
other episodes revealing other aspects of their character. A victim of economic marginalization in
one story is seen as a resourceful, giving member of his next workplace in another episode,
contributing his time and expertise to a concern that values his complete humanity; he is also
seen as a very bad potential boyfriend.
Broken Land investigates just what it is that unifies this fractured landscape of egoism,
income equality, racial and sexual tensions, love and hate. Max Bryson, the main character in
Episode 1 would like to unify Brooklyn’s financial, artistic and residential communities under his
complete control. Other episodes give us passionate advocates for political and educational
solutions to communal difficulties, guys who want to hook up and unimaginable sorrow. No
individual vision “solves” the causes and conditions our many and varied characters face.
BROKEN LAND aspires to tell the interwoven story of our times, giving each particular point of
view its full due.
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THE TECHNICAL
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BROKEN LAND
TEN COMMANDMENTS.
TEN STORIES.
TEN EPISODES.
ORIGINAL STORIES AND CO-WRITTEN BY
ADAPTED FOR THE SCREEN AND DIRECTED BY

TOM CASTELAZO
SHELDON CHAU

RUNNING TIME:

Ten 40 minute episodes

PLATFORM:

Objective is to reach AMAZON, NETFLIX, HULU, VIMEO, or HBO.

METHOD OF FILMING:

camera, ARRI ALEXA XR PLUS
lenses, ARRI ZEISS MASTER PRIMES
framing, 1.78:1 aspect ratio

LOCATION:

New York

•••

EPISODE I
“EVIDENCE TO THE CONTRARY”
THOU SHALT HAVE NO OTHER GODS BEFORE ME

EPISODE II
“YOU LITTLE...”
THOU SHALT NOT MAKE UNTO THEE
ANY GRAVEN IMAGE

EPISODE III
“I LOVE YOU”
THOU SHALT NOT TAKE THE NAME OF THE LORD
THY GOD IN VAIN

THE BREAKDOWN

•••

Art PhD candidate turned financial advisor MAX BRYSON is the hottest ticket in town after his
investment firm makes a splash in the financial scene from its hip Downtown Brooklyn locale. While he
puts his complete trust on a series of obscure trading algorithms to earn large profits for his celebrity art
world clientele, Max enjoys the success by living lavishly and impressing those in the art world. However,
when his hired PhDs who manage the algorithms decide to pull their entire operation due to Max’s
negligence, Max is unable to accept that his own personal glory days are over, and struggles to realize
that his blind faith in the system and image of himself as a God turns out to be seeds for his downfall.

MARISE BANTON - principal of a Bed-Stuy charter school - is on duty afterschool in the yard, patrolling
with the rather ineffectual Mr. Wirst, who is mourning the anniversary of his wife’s death. Marise reminds
a student to complete his financial aid package for college, stops Jimmy James from bumping an
extremely misogynistic song on his speakers, checks with the afterschool dance clubs to ensure they
have their practice space, and defuses trouble with Omar and Victor. That night, an exhausted Marise is
fixing dinner when her prep school uniformed daughter gets home from Manhattan, wearing earbuds
and singing along to the same song that Marise stopped Jimmy from playing at school. An enraged
Marise is pushed over her limit and slaps her daughter, calling her a "little cunt."

Local player ARMANDO CRUZ TORRES maintains to his friends that his sacred words are 'I love you,' to
which he has never said to anyone before, only to God. Slightly bored with the women he knows,
Armando thinks he recognizes a woman who walks into the bank where he works as the star of a
pornographic video he has greatly admired. He pursues the properly dressed and seemingly
conservative woman, Gina, and finally gets her to agree to a date. However, she maintains that she
doesn’t believe in sex before marriage. He redoubles his efforts, both towards getting Gina in the
bedroom as well as searching to find the video. He still is not sure if it is the same woman but to his
amazement finds himself proposing marriage and saying "I love you."
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EPISODE IV
“TOO MUCH INFORMATION”
REMEMBER THE SABBATH DAY,
TO KEEP IT HOLY

EPISODE V
“COLLEGE COLLEGE COLLEGE”
HONOUR THY FATHER AND THY MOTHER

EPISODE VI
“YOU HAD A DAZED LOOK ON
YOUR FACE AND A BIG JOCK ON
YOUR ARM”
THOU SHALT NOT MURDER

THE BREAKDOWN

•••

A group of unruly teenagers are "celebrating" 4/20 in a public park and starts hassling MR. WIRST, a
middle-aged, non-religious Jewish man who is sitting on a bench mourning the loss of his wife to cancer.
Out of some vestigial memory, he has donned his father's yarmulke as it is also Passover. The boldest of
the teenagers, a champion 800 meter runner, boasts that he will snatch the cap off the man's head. He
does so and sprints away with the group as the man half-heartedly gives chase. Later, the smallest,
weakest, most stoned member of the group FISH tells the leader that “that was messed up,” to which
they argue and fight. Fish gets beaten badly, the leader tosses the cap down onto his bleeding face and
the rest of the group walks off. Fish returns to the bench and gives the man’s cap back, apologizing.

DAISY and RAMONA are celebrating their leaving the neighborhood. Ramona is going off to college
while Daisy, always smarter and more focused than Ramona but who has been screwing up for the
past 18 months or so, is joining the Navy. Daisy reveals that after her born-again Christian parents’
divorce, her dad had asked her to get his checkbook out of the car. She had seen a series of checks
written to prostitutes and motels, before eventually finding a porn video playing on her father’s
computer.

Liberal blogger REAGAN and her fiancée EVA are having a loving, wine-soaked evening dinner that
stretches until closing time. As they exit the Bistro, two young guys try to rob the couple. Reagan sees
what is happening and freezes in horror while her drunken fiancé continues on with the conversation,
laughing; enraged at seemingly being ignored Victor and Omar shoot Eva dead. Reagan becomes
obsessed with the injustice of the fact that these two are allowed on the street, opening up possibilities
for them to commit this kind of crime. Her life becomes wrapped up in advocating for the execution of
both of them as she loses her job, old friends, and social life.
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EPISODE VII
“I DON’T DRINK OR DO DRUGS”
THOU SHALT NOT COMMIT ADULTERY

EPISODE VIII
“THANK YOU”
THOU SHALT NOT STEAL

THE BREAKDOWN
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Proud artist JOSEPH THOMAS is at a gallery opening a month ahead of his own show talking to a Czech
gallery assistant, debating the finer points of Milan Kundera, when Eva reaches through the crowd and
Joseph’s back; he moves away and she tries to talk to her minutes later. At home that night, Joseph’s
wife makes a series of remarks that are designed to make him feel bad about his artistic practices.
Joseph later ends up in the storage room of the gallery, attempting to get with Eva, but things go wrong
in an embarrassing way. He prices his work absurdly high, and when Max Bryson and his client
Brook-Lynne Johnstone show up at the opening and buy a drawing for $75K, Joseph’s career is off and
running. He gets swept away with the attention and partying, and things go seriously amiss when he
engages in a threesome with a celebrity-outrage type photo artist and a Pamela Anderson-type, which
the photographer publishes at MOMA and thus leads to the demise of Joseph’s marriage. While his
career has already fallen apart as his #1 patron, Max Bryson’s empire has disintegrated, Joseph now
finds his personal life shattered as well.

Three close-knit immigrant sisters and their families depend on each other for survival while constantly
bickering. Over the course of 20 years, they have successfully raised children and sent them off to
college, while feeling stretched and overburdened, supporting themselves with various jobs at the local
hospital. The youngest, most attractive sister receives a large multi-million dollar inheritance from the
administrator of the hospital who has had a silent crush on her for many years, and she immediately
turns to a local community leader attorney to safeguard the money from her relatives, as each in turn
accuses the other of stealing time and money from each other, destroying family unity.

•••

EPISODE IX
“YOU HAVEN’T TOUCHED
YOUR SANDWICH”
THOU SHALT NOT BEAR FALSE WITNESS
AGAINST THY NEIGHBOR

EPISODE X
“AIYAH!”
THOU SHALT NOT COVET

THE BREAKDOWN

•••

JOHN FOSTER -Vietnam Vet, works as a police dispatcher - is the sole support for his 20-something
disabled daughter. A public defender, he is beginning to suffer the onset of an Alzheimer’s like
dementia and is no longer able to perform his work. Although if he loses his position, then he and his
daughter will have no means of support. He lies to doctors, employers, and co-workers about his
condition but keeps forgetting what lies he must tell. His daughter, who has autism, wants to participate
in an acting program through her school but is frustrated at the lack of freedom her father gives her. As
a result, she lies to him in order to attend a 3-day acting camp at Yale.

Two Chinese illegal immigrant sisters, Gai Don and Long Mo, have lived their lives under the shadow of
their late father's gambling addiction. While working in local crime lord Pringle's underground economy,
the sisters are saddled with a debt from the past they will never be able to repay monetarily. Pringle
presents the sisters with an unthinkable demand, and out of fear for what will happen to their elderly
mother if they refuse, Long Mo begins the heartbreaking, laborious process of complying with his
demands. In the final scene of the series, story elements from throughout the project cohere into an
improbable symphonic resolution.

FILMMAKERS

SHELDON CHAU | director, co-writer, showrunner
Born and raised in Los Angeles and of Cantonese descent, Sheldon first discovered his greater passion for films in his
mid-teens when he was introduced to the Criterion Collection DVDs by both his artist uncle and high school drama
teacher. From there, Sheldon further realized the power of storytelling when he learned of his parents’ tale of survival in
which they fled Vietnam and ended up in the U.S. after an arduous and relentless journey. After earning a Bachelor’s
degree in Film & Media Studies at the University of California, Irvine, Sheldon decided to fully pursue filmmaking as an
MFA student at NYU Tisch School of the Arts, where he was the winner of the prestigious 2015 ARRI Volker Bahnemann
Award for Cinematography and a 2013 Kodak Cinematography Scholarship nominee.

TOM CASTELAZO | story, co-writer
Tom Castelazo is a Los Angeles-based painter. He has developed his experiences as an artist, family man, and high
school teacher into a collection of stories that will be adapted into the upcoming original series “Broken Land”. Tom’s
work is shown in galleries across L.A., and is prominently featured in Episode 1: Evidence to the Contrary. He was a
member of the design team that founded the East Los Angeles Performing Arts Magnet, where he works to this day. He
is also a 3-time contestant on Jeopardy!

CALLA VIDET | producer
Calla Videt is Creative Director of Sightline, a New York company committed to creating original, interdisciplinary work.
With Sightline, she has produced and directed work at Ice Factory, New Ohio Theater, sloNOVA Arts Festival, ANT Fest,
Dixon Place, Culture Project, Theater for A New City, and HERE. Her first short film - Hotel Room - was completed in 2015.
She holds a BA in physics and theater from Harvard University, where she was the recipient of Harvard’s Louis Sudler Prize
for the Arts and an Artistic Development Fellowship. Person of the Year, 2011, nytheatre.com. 2011 Artist in Residence,
Watermill Center. Member of Lincoln Center Director's Lab. Calla is currently pursuing her MBA and MFA in filmmaking at
NYU’s Stern School of Business and Tisch School of the Arts.

REINALDO MARCUS GREEN | executive producer
Reinaldo Marcus Green is a graduate student in the NYU Tisch School of the Arts program. His films have traveled the globe
as official selections premiering at prestigious film festivals all over the world including 'Sundance' and the 'Festival de
Cannes' and have garnered distribution and been televised by popular networks such as BET and HBO. While working as an
assistant to directors Kasi Lemmons and Todd Solondz, he has been recognized as a Wasserman Finalist while earning
some of the highest awards in the NYU film program including, most recently, the 2014 Media Services Producing Award.

ANTONIO GARCIA, JR. | co-producer
ANTONIO GARCIA, JR. is a New York-based Producer originally from San Jose, California. When he graduated from
San Jose State University with a Business degree, he stayed in the Bay Area for several years crunching numbers for
PricewaterhouseCoopers. In 2007, he made his way to New York City and worked as a Financial Controller for a
boutique technology company while acting and producing short films on the side. In the fall of 2014, he started
attending Columbia University’s School of the Arts, where he was accepted for an MFA in Film for Creative Producing.
Before Columbia, he wrote, produced, and acted in a short film, Flying Eggs, which was directed by Sheldon Chau,
and was selected to play in Texas at the 2016 Marfa Film Festival. Antonio is thrilled to be collaborating with Sheldon
again on Broken Land.

FELIPE VARA DE REY | cinematographer
Felipe graduated in 2002 in Political Science, and worked for five years doing social research at a consultancy firm in
Madrid. After a 180-degree turn, he graduated in cinematography in Madrid’s Film Institute (NIC) and participated in
a workshop in feature screenwriting at the EICTV, in San Antonio de Los Baños, Cuba. In 2009, Felipe was co-founder
of Tócalasam Laboratorio Creativo, an independent production company based in Madrid, where he was head of
the creative department for over two years. In 2011, he received a Fulbright Scholarship and moved to New York City
to attend NYU's Grad Film Program. He is now currently based in NY and works as a cinematographer and director.

